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  Indian Literature is unequivocally an expression of Indian sensibility. Indian literary 

landscape has steadily been changed by insurmountable binding factors. Indian Women novelists 

attained a skyrocketing growth in the golden realm of world literature. Bharati Mukerjee, Jhumpa 

lahiri, Chitra Banerjee, Manju Kapur, Kiran Desai,and  Ruchira Banerjee have shown an inordinate 

interest in presenting various facets of immigrant life with their feminine sensibility. Arundhati Roy 

is considered to be the bellwether of Indian English literature partly because of her oeuvre ‘The 

God of Small things’. No sooner had The God of small things published than Indian women 

novelist gained momentum .She, however, breaks through the glass ceiling by voicing the pathetic 

problems of women in the dynamics of writings. She adroitly opened the floodgates for many new 

crops of writers to contribute their writings. Imbued by Arundhati Roy, women writers began to 

make their appearance on the literary horizon and started voicing their personal problems. There is 

a school of thought that woman writers have the luxury of presenting their problems in the art of 

writing. Bharati Mukerjee, Jhumpa lahiri, Chitra Banerjee, Anita Rau Badami, Uma Parmeswaran, 

Manju Kapur, Kiran Desai,and  Ruchira Banerjee steadfastly  remained in the fact that  immigrants 

face insurmountable problems in the mosaic of American tradition. These afore-mentioned writers 

talk about woman’s odyssey to fight against their kismet in an alien world. It’s icing on the cake 

that these writers astutely analyze the ins and outs of the socio-cultural values and also the 

institution of marriage. They present a host of woman characters including mother, 

wife,sister,clerks, nuns, spinsters, and prostitutes.  
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                 The nomenclature Diaspora originally refers to Jews ethnic groups. It generally describes 

the scattering of Jews. Literally speaking, it connotes the dispersion of any people from their 

homeland. Diasporic literature is a part of post colonial literature. It meticulously mirrors a binary 

vision, a yearning backward and looking forward. It focuses fundamentally on the idea of homeland 

and host land. There is no gainsaying the fact that the idea of home land looms large over the 

writings of Diaspora. We find that placidity of ‘roots’ get disturbed by the dynamics of ‘routes’. 

Adapting oneself into host culture is the order of the day. The concept of space assumes a special 

significance in the post modern Geographies. Diaspora consciousness permeates the short stories of 

Chitra Banerjee Divakaruni. She meticulously maintains her numero uno status in the ladder of 

Indian women novelists. Her short stories depict phallocentric understanding of Diaspora life. Her 

characters have the heft to assimilate themselves into host culture. In the galaxy of women writers 

of Indian Diaspora, Chitra Banerjee Divakaruni towers head and shoulder above all writers 

primarily because of her innovative style and her ledge of themes. Chitra Banerjee Divakaruni says,  

  “Women in particular respond to my work because I’m writing about the women in love, in 

difficulties, women in relationships. I want people to relate to my characters, to feel their joy and 

pain, because it will be harder to be prejudiced when they meet them in real life”. 

 Arranged Marriage is an outstanding assortment of short stories which depict the problem 

of marital relationship. It not only reveals a deeper understanding of diasporic life, but also also 

gives a deep-rooted agony of immigrants. She presents a plethora of characters who have the luxury 

of entering into marital life either through arranged marriages or inter-cum marriages. The Bats, 

Clothes, Silver Pavements, The Word Love, A  perfect Life, The Maid Servant’s Story, The 

Disappearance, Doors, The Ultrasound, and Meeting Mrinal centred around the lives of immigrant 

women. Her short stories are predominantly on women. All characters in this collection of short 

stories are women. They are always on the horns of dilemma between home land and host land. 

Mita, Aunty Pratima, Shona, Meena Manisha Meena, Abha  and Mrinal have some qualms about 

living a meaningful life in America. All these women have to wait a heck of a long time to shackle 

their old tradition. Initially, they categorically rule out the possibility of following American 

tradition. With a flash of insight, they accept their culture. They have woken up to the fact that the 
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problem boils down to their cultural difference. They, however, manage to patch up their cultural 

difference and make it a point to enjoy newfound freedom. It dawns upon their mind that freedom 

is curtailed. Owing to this reasonable reason, they in fact take painstaking effort to strike a balance 

between the old conventional beliefs and their new life in America. Though they are shell- shocked  

to follow host culture, they acclimatize and accept their condition. They, at the outset, feel culture 

shock in an alien world. They are shell- shocked to follow the American culture. In the long run, 

they terrifically turn out to be a strong woman with stout mind in the battle of life. It is conclusively 

clear that they have stout mind to adopt themselves to begin a new life. 

                                   In the story, ‘Clothes’ Divakaruni presents the paradox of an arranged 

marriage in Indian society. She also presents the predicament of an Indian woman who seemed to 

be filled with joie de vivre for their migration .She portrays sumitha, an Indian woman,married to 

an American. She makes it a point to remain in America even after the death of her husband. She 

steadfastly decides to lead an independent life. It is the story of sumitha whose dresses and their 

colours are the metaphors of life. Her marriage has been fixed with somesh by her parents. In 

accordance with Indian customs, her father purchases a beautiful saree for the occasion of “bride 

Viewing”. She is very happy about going to America with her husband. Even her friends make fun 

of her, 

“Who care for friends from a little Indian Village when you’ve about to go to live in America.” 

 Soon after her marriage, she migrates to America with a view to start a new lease of 

conjugal life with her husband. She fails to understand the fact that there is a gulf of difference 

between India and America. Her happiness knows no bounds as soon as she lands in America. She 

is elated about shopping in glorious malls. Being an Indian woman, she adjusts herself in 

accordance with the norms of American society. . She has a feeling that she must surrender herself 

to husband partly because of her home culture. She faces an unexpected incident in her life. 

Suddenly, her husband dies. She planted the first seeds of doubt in her mind whether to remain 

Indian woman or American woman. She assailed her mind with unnecessary doubts. She eventually 

sets her heart upon to lead an independent life.  
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 It is to be noted that twentieth century is actually an era of unrest, doubts, turmoil and the 

cradle of a number of complex “isms”. In hindsight, modern woman is always on the horns of 

dilemma between two extremes. They in point of fact faced insurmountable problems for no 

reason. The cultural climate of the present situation has undergone a complete transformation. 

Interestingly enough, woman writers wanted to make a genuine attempt to nullify the old myth by 

showing their creative odyssey in the form of writing. They certainly know that they are unable to 

exercise their matriarchal assertiveness in a patriarchal society. They don’t want to make any 

attempt to camouflage their stamp of diasporic identity .They understand the fact that writing is not 

a rocket science. From these writings, it is crystal clear that woman writers dipped into their 

intellectual armory to present the saga of their innermost problems. They have no qualms about 

presenting their diasporic sensibilities too.       
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